Audition Sides - Harold, Marian (2) S tne .

(ZANEETA starts off. EULALIE starts after her.) C\F “Cﬁdﬁdx

HAROLD
Mr. Mayor, I want you to know I'm vouching for Tommy
Dijilas. That boy’s got the confidence of every kid in town —
you'll be standing in line waiting to shake his hand by the time
our band plays its first concert.

MAYOR SHINN

By time your band plays its first concert the individual
members’ll have to foregather in wheelchairs on account of the
broken legs they’ll get from tripping over their beards. I'll tell
you something, my fine young feathered — my feathered young
- never mind! Oliver - Jacey — Ewart — Olin!

(The QUARTET quickly enters.)
I want this man’s references and I want ‘em tonight! Don't let
him out’a your sight! He's slipprier'n a Mississippi sturgeon!

(MAYOR SHINN exits. The QUARTET follows.)
MARIAN

START Professor Hill, I think Mayor Shinn has behaved abominably, SC€Y\€ Z

e and I think it was wonderful of you coming to Tommy'’s
defense.

HAROLD
A man can'’t dodge the issue every time a little personal risk
is involved— What does the poet say? The coward dies a
thousand deaths — the brave man only 500—

MARIAN
I just wish I was a little more informed— I've been wanting to
talk to you about Winthrop's cornet.

HAROLD
His cornet? Mother-of-pearl-keys.

MARIAN
I’'m sure it’s fine. He tells me about some “Think System.” If
he thinks the “Minuet in G,” he won’t have to bother with the
notes. Now Professor—

HAROLD
Miss Marian. The Think System is a revolutionary method, I'li
admit. Now I cannot discuss these things here in public. But if

you'll allow me to call—
(spotting the PICK-A-LITTLE LADIES who are rushing

towards HAROLD with excitement)
When may I call?

84

Printed by lankese at Oct 21, 2025 8:53:28 AM from



Audition Sides - Harold, Marian (2
MARIAN
Why any night this week— EN D

(#19 - PICK-A-LITTLE, TALK-A LITTLE
(REPRISE) begins. HAROLD exits.)

Pick-a-Little,

7
v
/
7

Z

z
oS & - P 1 1 sy o 71 1 1
| el e T e ST E ™ P BN oY N o] melN mal = - - - |
= === o—@—@ @ T T—1 1 v ——V—v
’
AT i/

ick a lit-tle, talk a lit-tle, pick a lit;/de, talk a lit-tle,

Ve
Ve
e

//’
3p u I 2
P~ AN - - N\ d
{2y = = mY o —— !
!) 1 1| AN > __Jf_—dﬁﬁﬁﬁ_.—_/
cheep, cheep, cheé talk a /l’ot, pick a lit-tle more.
4 4
o = —— N\ ]
D) e ==
Pick a lit-tle, talk lit-tle, pixk a lit-tle, talk a lit-tle,
ETHEL: Miss Parog, please join our Del Saxte Committee. You
were so dear tonight dancing the Shipoopi wth Professor Hill.
S |
#B . T — S i
'(ﬂ 1 | Y 4 I T N I ]
\JJ 1 | 4 -
cheep, cjleep, cheep, talk a lot,
S O u
o 4 b b
d ——— e ——

Pick a lit-tle, talk a lit-tle, pick a lit-tle, talk a lit\¢tle,

Printed by lankese at Oct 21, 2025 8:53:28 AM from



Audition Sides - Alma, Maud, Mrs. Squires, Ethel, Harold, Eulalie

(MARIAN exits towards the library. HAROLD starts to
follow as the PICK-A-LITTLE LADIES come chattering in.
EULALIE hangs back, but HAROLD is surrounded.)

ALMA
START Oh, Professor Hill, we’re all agog — simply agog!

MAUD
On the que veev!

MRS. SQUIRES
Everyone’s so excited about the band.

ETHEL
(loud voice)
I'm Ethel Toffelmier.

MAUD
And this is Mrs. Squires, and Mrs. Hix. And of course you met
Eulalie Mackecknie Shinn?
(The PICK-A-LITTLE LADIES part, revealing EULALIE
dramatically.)
Our Mayor’s wife? Isn't it exciting, Eulalie?

EULALIE
Oh, I couldn’t say. I could not say. Oh no. I could not say, at
this time. My husband will wish to investigate, I'm sure. And
naturally I'm reticent. Oh yes, I'm reticent.

HAROLD
Of course, Mrs. Shinn, I understand. But you see, part of my
music plans include a committee on the dance and—
(EULALIE moves her foot several times as if in minor pain.)
—No wait — wait! Do that again, Mrs. Shinn!
(EULALIE looks behind her, mystified)
Your foot! The way you raised it, just now!

EULALIE
(lifting foot slightly)
Oh. Well. I have a bunion there that bothers—
HAROLD

Oh what grace! What natural flow of thythm! What expression
of line and movement!
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Audition Sides - Alma, Maud, Mrs. Squires, Ethel, Harold, Eulalie

EULALIE
Mr. Hill.

HAROLD
You must accept the chairmanship of the Ladies Auxiliary for
the Classic Dance, mustn't she, ladies?

PICK-A-LITTLE LADIES
Oh yes! Please! You must, Eulalie.

HAROLD
Every move you make, Mrs. Shinn, bespeaks Del Sarte. Will you
- will you? Say yes, Mrs. Shinn!

EULALIE
(moving forward amid flutters, she murmurs)
Eulalie Mackecknie Shinn - ah — well! I — ah - that is -
Dancing! Well!

HAROLD
Then you accept?

EULALIE
Yes indeed! And I would like to say—

HAROLD
Thank you. Now the young lady who plays the piano — Marian
Paroo, I believe?
(The PICK-A-LITTLE LADIES all gasp.) END
After all she is the librarian.

(#14 — PICK-A-LITTLE, TALK-A-LITTLE

QPAdII{T 1) begins. The PICK-A-LITTLE LADIES instantly
huddle.)
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Audition Sides - Amaryllis, Marian

MRS. PAROO
Well, Winthrop, Amaryllis asked you to her party. Are you
goin, or aren’t you?

WINTHROP
No.
MRS. PAROO
No what?
WINTHROP
No, thank you.
MRS. PAROO
You know the little girl’s name.
AMARYLLIS

He won't say Amaryllis because of the “s” because of his lisp.
He’s ashamed.

MRS. PAROO
We know all about his lisp, Amaryllis. Well, Winthrop?

AMARYLLIS
I'll bet he won't say it.

WINTHROP
No thank you, Amaryllith.

(AMARYLLIS giggles.)

(S

AMARYLLIS

START Amaryllith - Amaryllith.

(WINTHROP bolts out of the room. MRS. PAROO follows
him.)
Why does he get so mad at people - just because he lisps?

MARIAN
It’s not only because he lisps. That's just part of it, Amaryllis.

AMARYLLIS
What's the other part?

MARIAN
Never mind, dear. It’s just that he never talks very much.

AMARYLLIS
Not even to you and your mother?
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Audition Sides - Amaryllis, Marian

MARIAN
No, dear. We all have to be a little patient.

AMARYLLIS
I’'m patient. Even though he doesn’t ever talk to me — but I do
to him - every night - I say goodnight to him on the evening
star. You have to do it the very second you see it, too, or it
doesn’t count. “Goodnight, my Winthrop, goodnight. Sleep
tight.”

MARIAN
There, darling, you have lots of time. If not Winthrop, there’ll
be someone else.

AMARYLLIS
Never! I'll end up an old maid like you.

(AMARYLLIS puts her hands over her mouth, catching
herself too late.)

MARIAN
For the time being just say goodnight my — someone. You can
put the name in when the right someone comes along.

AMARYLLIS
All right. It’s better than nothing.

MARIAN
Yes it is — now you can play your cross-hand piece.

AMARYLLIS END
Now I may play my cross-hand giece.

(#8 — GOODNIGHT, MY SOMEONE begins.)
RYLLIS does, MARIAN steps outside onto the

porch.)

(As AMARYLLIS plays the [0 she dramatically crosses
her left hand to play the single top
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Audition Sides - Constable Locke, Gracie, Alma, Mayor Shinn, Ewart, Jacey,
Olin, Oliver

15—

CONSTABLE LOCKE
START (rising)
Who set off that cracker?

GRACIE
I know who did it. Tommy Dijilas did it - Tommy Djilas did it.

ALMA
Yes, it was Tommy Dijilas.

CONSTABLE LOCKE
(as TOMMY tries to escape)
Tommy Dijilas, | wouldn’t leave if I'se you.

(TOMMY sits. CONSTABLE LOCKE joins him
ominously.)

MAYOR SHINN

(returning to rostrum as a thunderclap is heard)
Mrs. Shinn will...

(The TOWNSPEOPLE react in anticipation.)
...recover.

(The TOWNSPEOPLE react mildly to the news.)
The Paine’s Fireworks Spectacle, Last Days of Pompy-eye will
take place, providing the rain stops by nine-thirty.

(Another thunderclap is heard and the lights flicker.)

EWART
How can it be raining? Didn’t the Gazette predict fair?

JACEY
Sure did, Ewart, that’s why we all prepared for a storm.

OLIN
The Gazette is acc'r’t most a’the time and you know it, Jacey.

OLIVER
You wouldn'’t last very long in the bankin’ business bein’
accur’t most a’the time.

(A verbal free-for-all is underway.)

MAYOR SHINN END
Will you members of the School Board stop bicker'n in public?
OLIN
All I said was—
o 40
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Audition Sides - Conductor, Salesman #1, Salesman #2, Charlie
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SCENE ONE
(#1 — TRAIN OPENING begins.)

TIME: The morning of July 4th, 1912.

AT RISE: A railway car. Various SALESMEN sit, one
sleeps, some reading the newspaper, three traveling
SALESMEN and a STRANGER whose back is to the
audience play cards. We hear “train-slowing-down”
music.

(The train slows and stops.)

CONDUCTOR

STA RT (entering through the house)

River City Junction - River City next stop!

(The CONDUCTOR crosses to the train car and enters.)

SALESMAN #1
(entering through the house, suitcase in hand with
CHARLIE COWELL and another SALESMAN)
You're crazy with the heat. Credit is no good for a notion
salesman.

CONDUCTOR
Boart! All aboart!

(The CONDUCTOR exits.)

SALESMAN #2
(as they step onto the train car)
Why not? What's the matter with credit?

SALESMAN #1
It’s old-fashioned. Charlie, you're an anvil salesman - your firm
give credit?

Printed by lankese at Oct 21, 2025 8:56:07 AM from



Audition Sides - Conductor, Salesman #1, Salesman #2, Charlie

CHARLIE
No sir!

SALESMAN #1
Nor anybody else.

(#2 - ROCK ISLAND begins. The train makes a
starting noise.)

CONDUCTOR
River City, River City next. E N D
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Audition Sides - Amaryllis, Marian

S',a v+ MRS. PAROO
Well, Winthrop, Amaryllis asked you to her party. Are you

et goin, or aren’t you?

WINTHROP
No.
MRS. PAROO
No what?
WINTHROP
No, thank you.
MRS. PAROO
You know the little girl’s name.
AMARYLLIS

He won't say Amaryllis because of the “s” because of his lisp.
He's ashamed.

MRS. PAROO
We know all about his lisp, Amaryllis. Well, Winthrop?

AMARYLLIS
I'll bet he won't say it.

WINTHROP
No thank you, Amaryllith. EN D

(AMARYLLIS giggles.) NS T

(5

AMARYLLIS

SEARF Amaryllith - Amaryllith,

(WINTHROP bolts out of the room. MRS. PAROO follows
him.)
Why does he get so mad at people - just because he lisps?

MARIAN
It’s not only because he lisps. That's just part of it, Amaryllis.

AMARYLLIS
What's the other part?

MARIAN
Never mind, dear. It’s just that he never talks very much.

AMARYLLIS
Not even to you and your mother?
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Audition Sides - Amaryllis, Marian

MARIAN
No, dear. We all have to be a little patient.

AMARYLLIS
I'm patient. Even though he doesn't ever talk to me — but I do
to him - every night - I say goodnight to him on the evening
star. You have to do it the very second you see it, too, or it
doesn’t count. “Goodnight, my Winthrop, goodnight. Sleep
tight.”

MARIAN
There, darling, you have lots of time. If not Winthrop, there’ll
be someone else.

AMARYLLIS
Never! I'll end up an old maid like you.

(AMARYLLIS puts her hands over her mouth, catching
herself too late.)

MARIAN
For the time being just say goodnight my — someone. You can
put the name in when the right someone comes along.

AMARYLLIS
All right. It’s better than nothing.

MARIAN
Yes it is — now you can play your cross-hand piece.

AMARYLLIS E N D
Now I may play my cross-hand giece.

(#8 - GOODNIGHT, MY SOMEONE begins.)

(As AMARYLLIS does, MARIAN steps outside onto the
porch.)

(As AMARYLLIS plays the piano she dramatically crosses
her left hand to play the single top note.)
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